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f C
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n
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o
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o
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a
n
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P
itts: T

h
e P

ea
ce of Jeru

sa
lem

 (2
0
0
7
, U

K
 p
rem

ière) 

 

T
o
m
k
in
s: A

lm
igh

ty G
od

, th
e F

ou
n
ta

in
 of a

ll W
isd

om
 

G
ib
b
o
n
s: C

om
e H

oly G
h
ost, th

e M
a
ker, com

e 

P
itts: T

h
ere is a

 green
 h

ill (1
9
9
0
) 

 

[in
terval] 

 

P
itts: T

h
e “I A

M
...” S

a
yin

gs of Jesu
s (1

9
9
6
-2
0
0
7
, w

o
rld

 p
rem

ière) 

B
efore A

bra
h
a
m
 w
a
s, I A

M
 

I A
M
 th
e B

rea
d
 of L

ife 

I A
M
 th
e R

esu
rrection

 a
n
d
 th
e L

ife 

I A
M
 th
e L

igh
t of th

e W
orld

  

I A
M
 th
e W

a
y, th

e T
ru
th
, a
n
d
 th
e L

ife 

I A
M
 th
e T

ru
e V

in
e 

I A
M
 th
e D

oor –
 I A

M
 th
e G

ood
 S
h
ep
h
erd 

I A
M
 A
lp
h
a
 a
n
d
 O
m
ega

 (w
o
rld

 p
rem

ière) 
    

  

T
O
N
U
S
 P
E
R
E
G
R
IN
U
S
 

R
eb
ecca H

ick
ey /

 L
isa B

eck
ley 

K
ath

ryn
 K
n
igh

t / A
lex
an
d
er L

’E
stran

ge 

R
ich

ard
 E
teso

n
 /
 A
lex
an
d
er H

ick
ey 

F
ran

cis B
rett /

 N
ick

 F
lo
w
er 

A
n
to
n
y P

itts 
   T

h
e a

u
d
ien

ce is a
sked

 to refra
in

 from
 a

p
p
la

u
se betw

een
 p

ieces a
n
d
 to en

joy th
e silen

ce of th
is sa

cred
 sp

a
ce. 



 
2
 

T
h
o
m
as T

allis: S
a
n
cte D

eu
s 

A
n
 early w

o
rk
 settin

g L
atin

 w
o
rd
s p

artly tak
en
 fro

m
 th

e G
o
o
d
 F
rid

ay litu
rgy, an

d
 fo

resh
ad
o
w
in
g –

 in
 its h

arm
o
n
ic au

d
acity –

 

T
allis’s m

atu
re m

u
sical lan

gu
age.  It h

as b
een

 a favo
u
rite in

 th
e T

P
 rep

erto
ire fo

r a lo
n
g tim

e. 

 H
oly G

od
; H

oly a
n
d
 stron

g; H
oly a

n
d
 im

m
orta

l: h
a
ve m

ercy u
p
on
 u
s. 

N
ow
, C

h
rist, w

e beseech
 T
h
ee, w

e beg T
h
ee to h

a
ve m

ercy.   

T
h
ou
 ca

m
est to red

eem
 th
e lost –

 d
o n

ot con
d
em

n
 th
ose w

h
om

 T
h
ou
 h
a
st red

eem
ed
;  

for by T
h
y cross T

h
ou
 h
a
st red

eem
ed
 th
e w

orld
.   

A
m
en
. 

  A
n
to
n
y P

itts: T
h
e P

ea
ce of Jeru

sa
lem

  (2
0
0
7
, U

K
 p
rem

ière) 
T
h
e ch

o
ral co

d
a to

 a n
ew
 o
rato

rio
-can

tata tellin
g th

e b
ib
lical sto

ry o
f Jeru

salem
–
Y
eru

sh
alayim

 fro
m
 earliest in

tim
atio

n
s o

f its 

sign
ifican

ce in
 th

e T
o
rah

 to
 fu
tu
re visio

n
s o

f th
e city’s h

isto
ry an

d
 its tran

scen
d
en
t sym

b
o
lism

.  Jeru
salem

 –
 p
laced

 at th
e cen

tre o
f 

th
e w

o
rld

 o
n
 m

ed
iaeval m

ap
s, a cro

ssro
ad
s b

etw
een

 A
sia, E

u
ro
p
e an

d
 A
frica; Jeru

salem
 –
 o
ccu

p
ied

 b
y B

ab
ylo

n
ian

s, P
ersian

s, 

G
reek

s, R
o
m
an
s, C

ru
sad

ers, O
tto

m
an
s, B

ritish
 etc.; Jeru

salem
 –
 th

e scen
e o

f cen
tral even

ts in
 Jew

ish
 h
isto

ry, in
 th

e C
h
ristian

 

go
sp
el, an

d
 n
o
w
 h
o
m
e to

 Islam
ic h

o
ly sites; m

o
re th

an
 an

y o
th
er city, Jeru

salem
 h
as cap

tu
red

 h
earts an

d
 im

agin
atio

n
s aro

u
n
d
 th

e 

w
o
rld

 an
d
 co

n
tin

u
es to

 reflect th
e tu

rb
u
len

t em
o
tio
n
s o

f o
u
r tro

u
b
led

 tim
es.  Ju

st as th
e O

ld
 C
ity o

f Jeru
salem

 is n
o
w
 d
ivid

ed
 in
to
 

fo
u
r q

u
arters, so

 th
e o

rato
rio

 is d
ivid

ed
 in
to
 fo
u
r sectio

n
s o

f th
ree m

o
vem

en
ts each

: (I) th
e city in

 p
atriarch

al tim
es; (II) th

e city as 

th
e cap

ital o
f Israel u

p
 to

 its d
estru

ctio
n
 b
y N

eb
u
ch
ad
n
ezzar in

 5
8
6
B
C
/
B
C
E
; (III) th

e city reb
u
ilt u

n
d
er o

ccu
p
atio

n
 u
n
til its 

d
estru

ctio
n
 b
y th

e R
o
m
an
s in

 7
0
A
D
/
C
E
; (IV

) th
e city as p

refigu
red

 b
y p

ro
p
h
ets an

d
 u
n
fo
ld
ed
 in
 h
isto

ry ever sin
ce. 

T
h
e P

ea
ce of Jeru

sa
lem

 w
as p

rem
ièred

 in
 Israel in

 A
p
ril 2

0
0
7
 b
y th

e C
h
o
ir o

f L
o
n
d
o
n
 u
n
d
er Jerem

y S
u
m
m
erly.  T

h
e text is b

ased
 o
n
 

a p
atch

w
o
rk
 o
f m

an
y B

ib
lical fragm

en
ts –

 m
o
stly fro

m
 Isaiah

. 

 T
h
ou
gh
 th
e m

ou
n
ta
in
s be rem

oved
...  

Y
et M

y coven
a
n
t of p

ea
ce sh

a
ll n

ot lea
ve you

... 

S
in
g, O

 ba
rren

... grea
t sh

a
ll be you

r ch
ild
ren

’s p
ea
ce.  (Isaiah

 5
4
:1
,1
0
-1
1
,1
3
) 

Jeru
sa
lem

, th
e voice of w

eep
in
g sh

a
ll n

o m
ore be h

ea
rd
 in
 h
er, th

e voice of cryin
g n

o m
ore.  (Isaiah

 6
5
:1
9
) 

C
om

fort, com
fort... Jeru

sa
lem

, p
rocla

im
 to h

er th
a
t h
er w

a
rfa

re is over... (Isaiah
 4
0
:1
-2
) 

 T
h
e L

O
R
D
 u
p
on
 th
is m

ou
n
ta
in
 w
ill m

a
k
e a

 fea
st for a

ll [p
eop

les]... 

A
D
O
N
A
I- T

zva
’ot [th

e L
O
R
D
 of h

osts] (Isaiah
 2
5
:6
) 

I w
ill la

y fou
n
d
a
tion

s a
n
d
 you

r w
a
lls w

ith
 p
reciou

s ston
es... (Isaiah

 5
4
:1
1
-1
2
) 

 T
h
e sh

rou
d
 u
p
on
 a
ll n

a
tion

s h
ere w

ill th
e L

O
R
D
 d
estroy... (Isaiah

 2
5
:7
) 

A
D
O
N
A
I E

L
O
H
IM

 [th
e L

ord
 G
O
D
] 

I w
ill w

a
lk a

m
on
g you

, a
n
d
 M

y p
eop

le you
 sh

a
ll be. (L

eviticu
s 2
6
:1
2
) 

 H
e, sw

a
llow

in
g d

ea
th
 in
 victory, w

ill w
ip
e a

w
a
y a

ll tea
rs [from

 a
ll fa

ces]... (Isaiah
 2
5
:8
) 

‘im
m
a
n
u
-E
l (Isaiah

 8
:8
) 

T
h
e w

olf a
n
d
 th
e la

m
b sh

a
ll feed

 togeth
er, th

e lion
 sh

a
ll ea

t stra
w
...  

T
h
ey sh

a
ll n

ot h
u
rt n

or d
estroy on

 a
ll M

y h
oly m

ou
n
ta
in
... (Isaiah

 6
5
:2
0
) 

 S
ee, th

is is ou
r G

od
; w

e h
a
ve w

a
ited

 for H
im
, a
n
d
 H
e w

ill sa
ve u

s... 

w
e h

a
ve w

a
ited

 for H
im
, w

e w
ill be gla

d
 a
n
d
 rejoice in

 H
is sa

lva
tion

.  

A
D
O
N
A
I (Isaiah

 2
5
:9
)   

I crea
te n

ew
 h
ea
ven

s, a
n
d
 a
 n
ew
 ea

rth
... (Isaiah

 6
5
:1
7
) 

A
n
d
 in
 Jeru

sa
lem

 I w
ill rejoice!  Y

eru
sh
a
la
yim

! (Isaiah
 6
5
:1
9
) 

  T
h
o
m
as T

o
m
k
in
s: A

lm
igh

ty G
od

, th
e F

ou
n
ta

in
 of a

ll W
isd

om
 

A
 settin

g fo
r five vo

ices o
f o
n
e o

f th
e m

o
st b

eau
tifu

l co
llects o

r p
rayers in

 th
e E

n
glish

 lan
gu
age.  T

h
e m

u
sic clim

axes at th
e sectio

n
 

“fo
r 
th
e 
w
o
rth

in
ess...” 

w
h
ere 

th
e 
co
n
flictin

g, 
yet 

jo
yfu

l 
elem

en
ts 

o
f 
th
e 
so
-called

 
E
n
glish

 
C
ad
en
ce 

seem
 
to
 
h
ave 

a 
sym

b
o
lic 

sign
ifican

ce, su
m
m
in
g u

p
 C
reatio

n
, F
all an

d
 R
ed
em

p
tio
n
 in
 o
n
e extrao

rd
in
ary m

u
sical gestu

re. 

 A
lm
igh

ty G
od
, th

e F
ou
n
ta
in
 of a

ll w
isd
om

, w
h
ich

 kn
ow

est ou
r n

ecessities before w
e a

sk, a
n
d
 ou

r ign
ora

n
ce in

 a
skin

g, w
e beseech

 T
h
ee to h

a
ve 

com
p
a
ssion

 on
 ou

r in
firm

ities; a
n
d
 th
ose th

in
gs, w

h
ich

 for ou
r u

n
w
orth

in
ess w

e d
a
re n

ot, a
n
d
 for ou

r blin
d
n
ess w

e ca
n
n
ot a

sk, vou
ch
sa
fe to give 

u
s, for th

e w
orth

in
ess of T

h
y S

on
, Jesu

s C
h
rist ou

r L
ord

.  A
m
en
. 
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O
rlan

d
o
 G
ib
b
o
n
s: V

en
i C

rea
tor  

G
ib
b
o
n
s’s w

ell-k
n
o
w
n
 tu

n
e (an

d
 b
ass), as u

sed
 b
y G

eo
rge W

ith
er in

 h
is co

llectio
n
 H

ym
n
es a

n
d
 S
on
gs of th

e C
h
u
rch w

h
ich

 w
as 

p
rin

ted
 in

 L
o
n
d
o
n
 in

 1
6
2
3
.  T

h
e in

n
er p

arts h
ave b

een
 reco

n
stru

cted
 (i.e. m

ad
e u

p
) b
y A

n
to
n
y P

itts, an
d
 th

is versio
n
 is reco

rd
ed
 

b
y T

O
N
U
S
 P
E
R
E
G
R
IN
U
S
 o
n
 H

ym
n
s a

n
d
 S

on
gs of th

e C
h
u

rch
 (N

axo
s 8
.5
5
7
6
8
1
). 

 C
om

e H
oly G

h
ost, th

e M
a
k
er, com

e;  

ta
ke in

 th
e sou

ls of T
h
in
e T

h
y p

la
ce;  

T
h
ou
 w
h
om

 ou
r h

ea
rts h

a
d
 bein

g from
,  

oh
 fill th

em
 w
ith
 T
h
y h

ea
ven

ly gra
ce.  

T
h
ou
 a
rt th

a
t C

om
fort from

 a
b
ove,  

th
e H

igh
est d

oth
 b
y gift im

p
a
rt;  

T
h
ou
 sp
rin

g of L
ife, a

 fire of L
ove,  

a
n
d
 th
e a

n
oin

tin
g S

p
irit a

rt. 

 T
o T

h
ee, th

e F
a
th
er, a

n
d
 th
e S

on
;  

(W
h
om

 p
a
st a

n
d
 p
resen

t tim
es a

d
ore)  

th
e O

n
e in

 T
h
ree, a

n
d
 T
h
ree in

 O
n
e,  

a
ll glory be for everm

ore.  

L
et u

s be ta
u
gh
t th

e blessed
 C
reed

  

of F
a
th
er, a

n
d
 of S

on
, by T

h
ee:  

a
n
d
 h
ow

 from
 B
oth

 T
h
ou
 d
ost p

roceed
,  

th
a
t ou

r belief it still m
a
y be. 

  A
n
to
n
y P

itts: T
h
ere is a

 green
 h

ill fa
r a

w
a
y  

T
h
is sim

p
le settin

g o
f C

.F
.A
lexan

d
er’s fam

o
u
s w

o
rd
s w

as co
m
p
o
sed

 o
n
 1
5
 M

arch
 1
9
9
0
.  It w

as p
erfo

rm
ed
 o
n
 G
o
o
d
 F
rid

ay 2
0
0
7
 in
 

Jeru
salem

 b
y th

e C
h
o
ir o

f L
o
n
d
o
n
 an

d
 Jerem

y S
u
m
m
erly, an

d
 is reco

rd
ed
 b
y T

O
N
U
S
 P
E
R
E
G
R
IN
U
S
 o
n
 H

ym
n
s a

n
d
 S

on
gs of th

e 

C
h
u
rch

 (N
axo

s 8
.5
5
7
6
8
1
). 

 T
h
ere is a

 green
 h
ill fa

r a
w
a
y, 

W
ith
ou
t a
 city w

a
ll, 

W
h
ere th

e d
ea
r L

ord
 w
a
s cru

cified
, 

W
h
o d

ied
 to sa

ve u
s a

ll. 

 W
e m

a
y n

ot kn
ow

, w
e ca

n
n
ot tell, 

W
h
a
t p
a
in
s H

e h
a
d
 to bea

r, 

B
u
t w

e believe it w
a
s for u

s 

H
e h

u
n
g a

n
d
 su

ffered
 th
ere. 

  

  H
e d

ied
 th
a
t w

e m
igh

t be forgiven
, 

H
e d

ied
 to m

a
ke u

s good
, 

T
h
a
t w

e m
igh

t go a
t la

st to h
ea
ven

, 

S
a
ved

 by H
is p

reciou
s blood

. 

  

T
h
ere w

a
s n

o oth
er good

 en
ou
gh
 

T
o p

a
y th

e p
rice of sin

; 

H
e on

ly cou
ld
 u
n
lock th

e ga
te 

O
f h
ea
ven

, a
n
d
 let u

s in
. 

 O
 d
ea
rly, d

ea
rly h

a
s H

e loved
, 

A
n
d
 w
e m

u
st love H

im
 too, 

A
n
d
 tru

st in
 H
is red

eem
in
g blood

, 

A
n
d
 try H

is w
orks to d

o. 

 [in
terval] 

  A
n
to
n
y P

itts: T
h
e “I A

M
...” S

a
yin

gs of Jesu
s  (1

9
9
6
-2
0
0
7
, w

o
rld

 p
rem

ière o
f co

m
p
leted

 cycle) 
 T

h
e w

ord
s 

A
n
yo
n
e 
w
h
o
 
read

s 
th
ro
u
gh
 
th
e 
G
o
sp
el 

o
f 
Jo
h
n
 
sh
o
u
ld
 
b
e 
sh
o
ck
ed
 
b
y 
th
e 
statem

en
ts 

o
f 
id
en
tity 

u
ttered

 
co
n
tin

u
ally 

an
d
 

u
n
co
m
p
ro
m
isin

gly b
y th

e yo
u
n
g rab

b
i fro

m
 N

azareth
 alm

o
st tw

o
 th

o
u
san

d
 years ago

.  C
ertain

ly co
n
tem

p
o
raries o

f Jesu
s (o

r 

Y
esh

u
a) –

 learn
ed
 scrib

es an
d
 eld

ers o
n
 th

e lo
o
k
o
u
t fo

r th
e M

essiah
 –
 w
ere sh

o
ck
ed
 b
o
th
 to

 th
e co

re o
f th

eir u
n
d
erstan

d
in
g o

f 

G
o
d
, an

d
 to

 th
e p

o
in
t o

f d
em

an
d
in
g execu

tio
n
 fo
r b

lasp
h
em

y.  T
h
e id

ea th
at Jesu

s ‘w
as ju

st a go
o
d
 m
an
’ m

ak
es n

o
 sen

se n
ext to

 

th
e evid

en
ce reco

rd
ed
 in

 Jo
h
n
’s G

o
sp
el: clearly th

is m
an
 w
as u

tterly d
elu

sio
n
al –

 m
ad
, b
ad
, an

d
 d
an
gero

u
s to

 k
n
o
w
 –
 u
n
less, o

f 

co
u
rse, it w

as tru
th
 th

at w
as b

ein
g to

ld
.  “B

efo
re A

b
rah

am
 w
as, I A

M
” is th

e clearest statem
en
t o

f all, an
d
 co

m
es at th

e en
d
 o
f a 

lo
n
g d

ialo
gu
e in

 Jo
h
n
 ch

ap
ter 8

; th
e reactio

n
 to
 it b

rin
gs th

e d
ialo

gu
e to

 an
 en

d
, as w

o
rd
s are rep

laced
 b
y sto

n
es in

 th
e h

an
d
s o
f an

 

an
gry cro

w
d
.  Jesu

s is sp
ecifically referrin

g to
 th

e sacred
 N
am

e o
f G

o
d
 revealed

 to
 M

o
ses at th

e B
u
rn
in
g B

u
sh
: “I A

M
 w
h
o
 I A

M
” 

(E
xo
d
u
s 3
:1
4
). 

 T
h
ere are seven

 variatio
n
s o

n
 th

is th
em

e, scattered
 th

ro
u
gh
o
u
t Jo

h
n
’s G

o
sp
el, an

d
 su

m
m
ed
 u
p
 w
ith

 “I A
M
 A
lp
h
a an

d
 O
m
ega, th

e 

B
egin

n
in
g an

d
 th

e E
n
d
” w

h
ich

 co
m
es several tim

es in
 th

e B
o
o
k
 o
f R

evelatio
n
 (trad

itio
n
ally also

 ascrib
ed
 to

 Jo
h
n
).  T

h
e seven

 

statem
en
ts, k

n
o
w
n
 as th

e G
reat “I A

M
” sayin

gs o
f Jesu

s, are: “I A
M
 th

e b
read

 o
f life” (Jo

h
n
 6
:3
5
,4
8
,5
1
), “I A

M
 th

e ligh
t o

f th
e 

w
o
rld

” (Jo
h
n
 8
:1
2
, 9
:5
, 1
2
:4
6
), “I A

M
 th

e d
o
o
r” (Jo

h
n
 1
0
:7
,9
) “I A

M
 th

e go
o
d
 sh

ep
h
erd

” (Jo
h
n
 1
0
:1
1
,1
4
), “I A

M
 th

e resu
rrectio

n
 

an
d
 th

e life” (Jo
h
n
 1
1
:2
5
), “I A

M
 th

e w
ay, th

e tru
th
, an

d
 th

e life” (Jo
h
n
 1
4
:6
), an

d
 “I A

M
 th

e tru
e vin

e” (Jo
h
n
 1
5
:1
,5
).  In

 

ad
d
itio

n
, th

ere are tw
o
 ab

n
o
rm

al o
ccu

rren
ces in

 Jo
h
n
’s G

o
sp
el lin

k
ed
 d
irectly to

 th
e w

o
rd
s “I A

M
”: w

h
en
 Jesu

s w
alk

s to
 th

e 

d
iscip

les in
 th

eir b
o
at o

u
t o

n
 th

e S
ea o

f G
alilee (Jo

h
n
 6
:2
0
), an

d
 in

 G
eth

sem
an
e w

h
en
 th

o
se w

h
o
 h
ave co

m
e to

 arrest Jesu
s fall 

b
ack

w
ard

s to
 th
e gro

u
n
d
 (Jo

h
n
 1
8
:5
). 

 T
h
e m

u
sic 

In
 attem

p
tin

g to
 set th

ese sayin
gs to

 m
u
sic –

 at d
ifferen

t tim
es an

d
 fo

r d
ifferen

t o
ccasio

n
s o

ver th
e p

ast d
ecad

e –
 I w

an
ted

 to
 

co
n
vey so

m
eth

in
g o

f th
e essen

ce o
f each

 statem
en
t, an

d
, acro

ss th
e w

h
o
le series, to

 trace th
e id

en
tity o

f th
e P

erso
n
 m
ak
in
g th

ese 



 
4
 

extrao
rd
in
ary statem

en
ts.  E

ach
 o
f th

e eigh
t m

o
tets is fo

r a d
ifferen

t n
u
m
b
er o

f vo
ices (b

etw
een

 1
 an

d
 8
), an

d
 each

 fo
cu
ses o

n
 a 

d
ifferen

t m
elo

d
ic in

terval; w
h
ile at th

e sam
e tim

e, th
ere is a co

m
m
o
n
 h
arm

o
n
ic co

re an
d
 an

 exp
lo
ratio

n
 o
f related

 rh
yth

m
ic an

d
 

stru
ctu

ral ratio
s.  A

lth
o
u
gh
 each

 p
iece w

as w
ritten

 q
u
ite sep

arately, w
h
en
 co

m
b
in
in
g th

em
 in

to
 a w

h
o
le I d

isco
vered

 sign
ifican

t 

m
u
sical relatio

n
sh
ip
s o

f w
h
ich

 I h
ad
 n
o
t b
een

 co
n
scio

u
sly aw

are (su
ch
 is th

e m
ystery o

f th
e creative p

ro
cess), an

d
 w
h
ich

 h
ave m

ad
e 

it a su
rp
risin

gly n
atu

ral p
ro
ced

u
re.  I h

ave m
o
stly m

ad
e n

o
tatio

n
al ch

an
ges to

 m
ak
e it easier to

 p
erfo

rm
 th

e m
o
tets to

geth
er, 

alth
o
u
gh
 in

 a co
u
p
le o

f th
e m

o
re recen

t settin
gs I h

ave fo
u
n
d
 it n

ecessary to
 rew

o
rk
 th

e m
aterial in

 m
o
re d

ep
th
.  A

lth
o
u
gh
 each

 

p
iece can

 b
e p

erfo
rm

ed
 sep

arately, o
r an

y n
u
m
b
er o

f th
em

 in
 an

y o
rd
er, I h

ave settled
 u
p
o
n
 a p

articu
lar fo

rm
al o

rd
er fo

r th
e cycle 

w
h
ich

 is p
rim

arily a m
u
sical o

n
e, fo

llo
w
in
g th

e exp
an
sio

n
 o
f th

e in
tervals (fro

m
 u
n
iso

n
, th

ro
u
gh
 seco

n
d
s, th

ird
s, fo

u
rth

s, fifth
s, 

sixth
s, an

d
 seven

th
s, to

 o
ctaves) an

d
 m

ak
in
g sen

se o
f th

e in
h
eren

t tem
p
o
 relatio

n
sh
ip
s.  It is n

o
t sim

p
ly th

e o
rd
er in

 w
h
ich

 th
ey 

ap
p
ear in

 Jo
h
n
’s G

o
sp
el (th

e first fo
u
r an

d
 th

e seco
n
d
 th

ree statem
en
ts are in

terleaved
), n

o
r is it th

e o
rd
er in

 w
h
ich

 th
e settin

gs 

w
ere co

m
p
o
sed

 (alth
o
u
gh
 ap

art fro
m
 th

e fin
al m

o
tet to

 b
e w

ritten
, w

h
ich

 ap
p
ro
p
riately stan

d
s at th

e h
ead

 o
f th

e cycle, it is p
retty 

clo
se).  T

h
e series is fram

ed
 b
y B

efore A
bra

h
a
m
 w
a
s, I A

M
 an

d
 I A

M
 A
lp
h
a
 a
n
d
 O
m
ega, an

d
 in
-b
etw

een
 are th

e seven
 ‘variatio

n
s’. 

  1
.  B

efore A
bra

h
a
m

 w
a
s, I A

M
  (2

0
0
6
)  

C
o
m
m
issio

n
ed
 b
y th

e E
d
in
gto

n
 M

u
sic F

estival A
sso

ciatio
n
 fo

r th
e E

d
in
gto

n
 F
estival o

f M
u
sic w

ith
in
 th

e L
itu
rgy; first p

erfo
rm

ed
 

an
d
 b
ro
ad
cast live o

n
 C
h
o
ral E

ven
so
n
g, B

B
C
 R
ad
io
 3
 in
 A
u
gu
st 2

0
0
6
.  P

erh
ap
s th

e clearest an
d
 m
o
st co

n
tro

versial o
f all Jesu

s’ “I 

A
M
...” sayin

gs, it is set fo
r th

ree vo
ice p

arts. 

 I A
M
 th
a
t I A

M
. 

I A
M
; be n

ot a
fra

id
. (A

llelu
ia
) 

E
ven

 [th
e sa

m
e] th

a
t I sa

id
 u
n
to you

 from
 th
e begin

n
in
g. 

I A
M
 on

e th
a
t bea

r w
itn
ess of M

yself, a
n
d
 th
e F

a
th
er th

a
t sen

t M
e bea

reth
 w
itn
ess of M

e. 

...if ye believe n
ot th

a
t I A

M
, ye sh

a
ll d

ie in
 you

r sin
s.   

W
h
en
 ye h

a
ve lifted

 u
p
 th
e S

on
 of m

a
n
, th

en
 sh

a
ll ye kn

ow
 th
a
t I A

M
, a
n
d
 I d

o n
oth

in
g of M

yself;  

bu
t a
s M

y F
a
th
er h

a
th
 ta
u
gh
t M

e, I sp
ea
k th

ese th
in
gs. 

If ye con
tin
u
e in

 M
y w

ord
, [th

en
] a
re ye M

y d
iscip

les in
d
eed

;  

A
n
d
 ye sh

a
ll kn

ow
 th
e tru

th
, a
n
d
 th
e tru

th
 sh

a
ll m

a
ke you

 free. 

A
m
en
, a
m
en
, I sa

y u
n
to you

, If a
 m
a
n
 keep

 M
y sa

yin
g, h

e sh
a
ll n

ever see d
ea
th
.   

Y
ou
r fa

th
er A

bra
h
a
m
 rejoiced

 to see M
y d

a
y: a

n
d
 h
e sa

w
 [it], a

n
d
 w
a
s gla

d
.  

A
m
en
, a
m
en
, I sa

y u
n
to you

, B
efore A

bra
h
a
m
 w
a
s, I A

M
.  

(E
xo
d
u
s 3
:1
4
; Jo

h
n
 6
:2
0
; 8
:2
5
b
,1
8
,2
4
b
,2
8
,3
1
-3
2
,5
1
,5
6
,5
8
) 

  2
.  I A

M
 th

e B
rea

d
 of L

ife  (2
0
0
0
)  

F
irst p

erfo
rm

ed
 in

 B
u
d
ap
est in

 A
p
ril 2

0
0
0
 at th

e w
ed
d
in
g o

f T
im
 an

d
 V
ik
to
ria P

itts; first b
ro
ad
cast live in

 a p
erfo

rm
an
ce b

y 

T
O
N
U
S
 P
E
R
E
G
R
IN
U
S
 o
n
 In

 T
u
n
e, B

B
C
 R
ad
io
 3
 in
 Ju
n
e 2

0
0
3
.  S

et fo
r fo

u
r vo

ices, it is b
ased

 o
n
 a p

eal-lik
e series o

f d
escen

d
in
g 

an
d
 ascen

d
in
g scales. 

 I A
M
 th
e brea

d
 of life: h

e th
a
t com

eth
 to M

e sh
a
ll n

ever h
u
n
ger; a

n
d
 h
e th

a
t believeth

 on
 M

e sh
a
ll n

ever th
irst.  I w

ill ra
ise h

im
 u
p
 a
t th

e la
st 

d
a
y.  I A

M
 th
e livin

g brea
d
 w
h
ich

 ca
m
e d

ow
n
 from

 h
ea
ven

: if a
n
y m

a
n
 ea

t of th
is brea

d
, h
e sh

a
ll live for ever: a

n
d
 th
e brea

d
 th
a
t I w

ill give is 

M
y flesh

, w
h
ich

 I w
ill give for th

e life of th
e w

orld
. 

E
xcep

t ye ea
t th

e flesh
 of th

e S
on
 of m

a
n
, a
n
d
 d
rin

k H
is blood

, ye h
a
ve n

o life in
 you

.  W
h
oso ea

teth
 M

y flesh
, a
n
d
 d
rin

keth
 M

y blood
, h
a
th
 

etern
a
l life, a

n
d
 I w

ill ra
ise h

im
 u
p
 a
t th

e la
st da

y. 

(Jo
h
n
 6
:3
5
,4
0
,5
1
,5
3
-5
4
) 

  3
.  I A

M
 th

e R
esu

rrection
 a

n
d
 th

e L
ife  (1

9
9
6
)  

C
o
m
m
issio

n
ed
 
b
y 
P
h
ilip

 
S
o
u
th
all; 

first 
p
erfo

rm
ed
 
b
y 
T
O
N
U
S
 
P
E
R
E
G
R
IN
U
S
 
in
 
H
illesd

en
 
in
 
1
9
9
6
; 
first 

b
ro
ad
cast 

o
n
 

N
eth

erlan
d
s R

ad
io
 4
 /
 K
R
O
 in
 Ju

n
e 1

9
9
7
.  A

 settin
g in

 u
p
 to
 seven

 p
arts o

f Jesu
s’ ch

allen
gin

g w
o
rd
s to

 th
e sister o

f L
azaru

s.  T
h
e 

m
id
d
le sectio

n
 d
ep
icts Jesu

s’ o
w
n
 grief at L

azaru
s’ d

eath
, an

d
 fin

ally H
e co

m
m
an
d
s h

im
 to
 co

m
e fo

rth
 fro

m
 th

e grave.  T
h
ere is a 

b
rief q

u
o
te fro

m
 M

ach
au
t’s M

ass. 

 L
a
za
ru
s is d

ea
d
.   

I A
M
 th
e R

esu
rrection

 a
n
d
 th
e L

ife: h
e th

a
t believeth

 in
 M

e, th
ou
gh
 h
e w

ere d
ea
d
, yet sh

a
ll h

e live.   

A
n
d
 w
h
osoever liveth

 a
n
d
 believeth

 in
 M

e sh
a
ll n

ever d
ie.  B

elievest th
ou
 th
is? 

Jesu
s w

ep
t. 

L
a
za
ru
s, com

e forth
!  

(Jo
h
n
 1
1
:1
4
,2
5
-2
6
,3
5
,4
3
) 

  



 
5
 

4
.  I A

M
 th

e L
igh

t of th
e W

orld
  (2

0
0
1
)  

F
irst p

erfo
rm

ed
 o
u
t-o
f-d
o
o
rs at a b

irth
d
ay p

arty in
 2
0
0
1
, an

d
 first p

erfo
rm

ed
 p
u
b
licly in

 L
o
n
d
o
n
 in

 M
ay 2

0
0
2
 b
y T

O
N
U
S
 

P
E
R
E
G
R
IN
U
S
.  B

o
th
 th

e d
u
al n

atu
re o

f ligh
t (w

ave an
d
 p
article) an

d
 o
f C

h
rist (G

o
d
 an

d
 m
an
) are p

o
rtrayed

 b
y an

 u
n
ch
an
gin

g, 

yet d
yn
am

ic set o
f n

o
tes in

 th
e so

p
ran

o
 an

d
 alto

 p
arts, w

h
ile th

e lo
w
er th

ree vo
ices m

o
ve th

ro
u
gh
 th

e cycle o
f m

ajo
r triad

s in
 th

e 

m
an
n
er o

f a ch
o
rale w

ith
in
 a ch

o
rale p

relu
d
e su

ch
 as B

ach
’s Jesu

, Joy of M
a
n
’s D

esirin
g.  G

rad
u
ally th

e tw
o
 textu

res m
erge in

to
 

o
n
e... 

 I A
M
 th
e ligh

t of th
e w

orld
: h
e th

a
t follow

eth
 M

e sh
a
ll n

ot w
a
lk in

 d
a
rkn

ess, b
u
t sh

a
ll h

a
ve th

e ligh
t of life.  

A
s lon

g a
s I a

m
 in
 th
e w

orld
, I A

M
 th
e ligh

t of th
e w

orld
.  

I a
m
 com

e a
 ligh

t in
to th

e w
orld

, th
a
t w

h
osoever believeth

 on
 M

e sh
ou
ld
 n
ot a

b
id
e in

 d
a
rkn

ess.  
(Jo
h
n
 8
:1
2
; 9
:5
; 1
2
:4
6
) 

  5
.  I A

M
 th

e W
a
y, th

e T
ru

th
, a

n
d
 th

e L
ife  (2

0
0
1
-2
0
0
3
)  

C
o
m
m
issio

n
ed
 b
y P

eter Jo
h
n
so
n
 E
n
tertain

m
en
ts; first p

erfo
rm

ed
 b
y T

O
N
U
S
 P
E
R
E
G
R
IN
U
S
 in

 S
o
u
th
w
ater in

 F
eb
ru
ary 2

0
0
3
.  

T
w
o
 in

tertw
in
in
g vo

ices rep
resen

t th
e S

o
n
’s u

n
ity w

ith
 th

e F
ath

er.  A
n
 u
n
u
su
al 7

-n
o
te “su

n
rise” m

o
d
e (C

, D
, E

b
, E

, G
, B

b
, B

) is 

u
sed

 th
ro
u
gh
o
u
t th

e m
o
tet; th

is m
o
d
e is d

irectly d
erived

 fro
m
 th

e b
ell ch

o
rd
s at th

e en
d
 o
f th

e co
m
p
o
ser’s first ch

am
b
er o

p
era, 

A
n
n
a
’s R

a
p
id
 E
ye M

ovem
en
t (also

 h
eard

 d
u
rin

g th
e fin

al cad
en
ce o

f I A
M
 th
e R

esu
rrection

 a
n
d
 th
e L

ife). 

 I a
n
d
 th
e F

a
th
er a

re on
e.  

I A
M
 th
e w

a
y, th

e tru
th
 a
n
d
 th
e life: n

o m
a
n
 com

eth
 u
n
to th

e F
a
th
er, bu

t by M
e. 

H
e th

a
t h
a
th
 seen

 M
e h

a
th
 seen

 th
e F

a
th
er.  

B
elievest th

ou
 n
ot th

a
t I a

m
 in
 th
e F

a
th
er, a

n
d
 th
e F

a
th
er in

 M
e?  

A
n
d
 w
h
a
tsoever ye sh

a
ll a

sk in
 M

y N
a
m
e, th

a
t w

ill I d
o, th

a
t th

e F
a
th
er m

a
y be glorified

 in
 th
e S

on
. 

I a
n
d
 th
e F

a
th
er a

re on
e. 

(Jo
h
n
 1
0
:3
0
; 1
4
:6
,9
-1
0
,1
3
) 

  6
.  I A

M
 th

e T
ru

e V
in

e  (2
0
0
3
)  

C
o
m
m
issio

n
ed
 an

d
 first p

erfo
rm

ed
 b
y S

ch
o
la C

an
to
ru
m
 o
f O

xfo
rd
 in
 O
xfo

rd
 in
 Ju

n
e 2

0
0
3
.  S

co
red

 fo
r six vo

ices, it is o
n
e o

f th
e 

m
o
st in

tricate 
p
ieces in

 th
e series –

 th
e ‘vin

e’ is rep
resen

ted
 b
y 
tw
o
 6
-p
art ch

o
rd
s w

h
ich

 gro
w
 in

to
 th

e ‘b
ran

ch
es’ 

an
d
 are 

in
creasin

gly em
b
ellish

ed
 w
ith

 ‘m
u
ch
 fru

it’. 

 I A
M
 th
e tru

e vin
e, a

n
d
 M

y F
a
th
er is th

e h
u
sb
a
n
d
m
a
n
.  E

very bra
n
ch
 in
 M

e th
a
t bea

reth
 n
ot fru

it H
e ta

keth
 a
w
a
y: a

n
d
 every bra

n
ch
 th

a
t 

bea
reth

 fru
it, H

e p
u
rgeth

 it, th
a
t it m

a
y brin

g forth
 m
ore fru

it.  N
ow

 ye a
re clea

n
 th
rou

gh
 th
e w

ord
 w
h
ich

 I h
a
ve sp

oken
 u
n
to you

. 

A
bid

e in
 M

e, a
n
d
 I in

 you
.  A

s th
e bra

n
ch
 ca

n
 n
ot bea

r fru
it of itself, excep

t it a
b
id
e in

 th
e vin

e; n
o m

ore ca
n
 ye, excep

t ye a
b
id
e in

 M
e.   

I A
M
 th
e vin

e, ye a
re th

e b
ra
n
ch
es: h

e th
a
t a
bid

eth
 in
 M

e, a
n
d
 I in

 h
im
, th

e sa
m
e brin

geth
 forth

 m
u
ch
 fru

it: for w
ith
ou
t M

e ye ca
n
 d
o n

oth
in
g. 

If a
 m
a
n
 a
b
id
e n

ot in
 M

e, h
e is ca

st forth
 a
s a

 bra
n
ch
, a
n
d
 is w

ith
ered

; a
n
d
 m
en
 ga

th
er th

em
, a
n
d
 ca

st th
em

 in
to th

e fire, a
n
d
 th
ey a

re b
u
rn
ed
.   

If ye a
b
id
e in

 M
e, a

n
d
 M

y w
ord

s a
bid

e in
 you

, ye sh
a
ll a

sk w
h
a
t ye w

ill, a
n
d
 it sh

a
ll be d

on
e u

n
to you

.  H
erein

 is M
y F

a
th
er glorified

, th
a
t ye 

bea
r m

u
ch
 fru

it; so sh
a
ll ye be M

y d
iscip

les. 
(Jo
h
n
 1
5
:1
-8
) 

  7
.  I A

M
 th

e D
oor –

 I A
M

 th
e G

ood
 S

h
ep

h
erd

  (2
0
0
3
-2
0
0
7
)  

C
o
m
m
issio

n
ed
 an

d
 first p

erfo
rm

ed
 b
y M

ich
ael Y

ate P
itts in

 F
o
rm

b
y in

 M
ay 2

0
0
4
; th

is is th
e first p

erfo
rm

an
ce o

f th
e revised

 

versio
n
.  T

h
e o

n
ly so

lo
 vo

cal p
iece in

 th
e cycle, it h

as fain
t ech

o
es o

f so
m
e very early m

o
n
o
p
h
o
n
ic m

u
sic... 

 A
m
en
, a
m
en
, I sa

y u
n
to you

,  

I A
M
 th
e d

oor of th
e sh

eep
.  

I A
M
 th
e d

oor: by M
e if a

n
y m

a
n
 en

ter in
, h
e sh

a
ll be sa

ved
, a
n
d
 sh

a
ll go in

 a
n
d
 ou

t, a
n
d
 fin

d
 p
a
stu

re.  T
h
e th

ief com
eth

 n
ot bu

t for to stea
l, 

a
n
d
 to k

ill, a
n
d
 to d

estroy: I a
m
 com

e th
a
t th

ey m
igh

t h
a
ve life a

n
d
 th

a
t th

ey m
igh

t h
a
ve it m

ore a
bu
n
d
a
n
tly.  

I A
M
 th
e good

 sh
ep
h
erd

: th
e good

 sh
ep
h
erd

 giveth
 h
is life for th

e sh
eep

.  T
h
e h

irelin
g fleeeth

 beca
u
se h

e is a
n
 h
irelin

g, a
n
d
 ca

reth
 n
ot for th

e sh
eep

.  

I A
M
 th
e good

 sh
ep
h
erd

, a
n
d
 kn

ow
 M

y sh
eep

 a
n
d
 a
m
 kn

ow
n
 of M

in
e.  A

s th
e F

a
th
er kn

ow
eth

 M
e, even

 so kn
ow

 I th
e F

a
th
er: a

n
d
 I la

y d
ow
n
 

M
y life for th

e sh
eep

.  T
h
erefore d

oth
 M

y F
a
th
er love M

e, beca
u
se I la

y d
ow

n
 M

y life th
a
t I m

igh
t ta

ke it a
ga
in
.  A

n
d
 oth

er sh
eep

 I h
a
ve w

h
ich

 

a
re n

ot of th
is fold

: th
em

 a
lso I m

u
st brin

g, a
n
d
 th
ey sh

a
ll h

ea
r M

y voice; a
n
d
 th
ere sh

a
ll be on

e fold
, a
n
d
 on

e sh
ep
h
erd

.  

(Jo
h
n
 1
0
:7
,9
-1
1
,1
3
-1
5
,1
7
,1
6
) 

  



 
6
 

8
.  I A

M
 A

lp
h
a
 a

n
d
 O

m
ega

  (2
0
0
3
/
2
0
0
7
, w

o
rld

 p
rem

ière) 
C
o
m
m
issio

n
ed
 b
y C

am
b
rid

ge V
o
ices an

d
 revised

 th
is year fo

r its first-ever p
erfo

rm
an
ce to

n
igh

t.  T
h
ese w

o
rd
s fro

m
 th

e B
o
o
k
 o
f 

R
evelatio

n
 seem

 to
 su

m
 u
p
 th
e statem

en
ts o

f d
ivin

e id
en
tity scattered

 th
ro
u
gh
o
u
t Jo

h
n
’s G

o
sp
el. 

 I A
M
 A
lp
h
a
 a
n
d
 O
m
ega

, th
e begin

n
in
g a

n
d
 th
e en

d
in
g, w

h
ich

 is, a
n
d
 w
h
ich

 w
a
s, a

n
d
 w
h
ich

 is to com
e, th

e A
lm
igh

ty.  (A
llelu

ia
) 

I A
M
 th
e first a

n
d
 th
e la

st.  W
h
a
t th

ou
 seeest, w

rite in
 a
 book, a

n
d
 sen

d
 it u

n
to th

e seven
 ch

u
rch

es.  It is d
on
e.  (A

llelu
ia
) 

I A
M
 th
e begin

n
in
g a

n
d
 th
e en

d
.  I w

ill give to h
im
 th
a
t is a

th
irst of th

e fou
n
ta
in
 of th

e w
a
ter of life freely.  A

n
d
 beh

old
, I com

e q
u
ickly. 

I A
M
 A
lp
h
a
 a
n
d
 O
m
ega

.  (A
llelu

ia
)  

A
m
en
. 

(Jo
h
n
 1
8
:5
; R

evelatio
n
 1
:8
,1
1
; 2
1
:6
; 2
2
:1
2
,1
3
,2
0
) 

 T
h
e co

m
p
lete cycle o

f T
h
e “I A

M
...” S

a
yin

gs is to
 b
e reco

rd
ed
 n
ext m

o
n
th
 b
y T

O
N
U
S
 P
E
R
E
G
R
IN
U
S
 fo
r release o

n
 H
yp
erio

n
. 

(p
ro
gram

m
e n

o
tes b

y th
e co

m
p
o
ser) 

  T
O
N
U
S
 P
E
R
E
G
R
IN
U
S
 is o

n
e o

f th
e m

o
st excitin

g yo
u
n
g en

sem
b
les in

 B
ritain

, w
ith

 m
ajo

r su
ccesses in

 b
o
th
 early m

u
sic an

d
 n
ew
 

m
u
sic, in

clu
d
in
g th

e p
restigio

u
s C

an
n
es C

lassical A
w
ard

 fo
r th

e en
sem

b
le’s d

eb
u
t release o

f A
rvo

 P
ärt’s P

a
ssio (8

.5
5
5
8
6
0
) o
n
 

N
axo

s, an
d
 a n

o
m
in
atio

n
 fo
r th

e first-ever B
B
C
 M

u
sic M

agazin
e A

w
ard

s in
 2
0
0
6
.  R

ecen
t critical acclaim

 in
 th
e B

B
C
 M

u
sic 

M
agazin

e, T
h
e T

elegrap
h
, an

d
 T
h
e G

ram
o
p
h
o
n
e sp

eak
s fo

r itself: “u
tterly sp

ellb
in
d
in
g”, “u

tterly b
egu

ilin
g”, “cap

tivatin
g 

excitem
en
t”, “glo

rio
u
sly su

n
g b

y th
is su

p
erb

 ch
o
ir”, as d

o
es th

e selectio
n
 first o

f P
a
ssio

, an
d
 th

en
 o
f th

e en
sem

b
le’s release o

f 

A
n
to
n
y P

itts’s S
ev

en
 L

etters o
n
 H
yp
erio

n
 (C

D
A
6
7
5
0
7
) as E

d
ito
r’s C

h
o
ices in

 T
h
e G

ram
o
p
h
o
n
e.  T

O
N
U
S
 P
E
R
E
G
R
IN
U
S
 h
as a 

h
isto

ry o
f p
erfo

rm
in
g at u

n
u
su
al o

ccasio
n
s, an

d
 w
as recen

tly p
rivileged

 to
 sin

g at a m
em

o
rial fo

r fo
rm

er au
d
ien

ce m
em

b
er 

A
lexan

d
er L

itvin
en
k
o
.  A

 seco
n
d
 alb

u
m
 is b

ein
g reco

rd
ed
 in
 Ju

n
e fo

r H
yp
erio

n
, an

d
 th
e en

sem
b
le’s versio

n
 o
f T

ears fo
r F

ears’s 

M
a
d
 W

orld w
ill so

o
n
 b
e availab

le o
n
 iT

u
n
es.  T

o
 b
e k

ep
t u
p
-to
-d
ate, sen

d
 a q

u
ick

 em
ail to

: n
ew
s@
to
n
u
sp
eregrin

u
s.co

.u
k
 

 In
 an

 u
n
p
aralleled

 series o
f reco

rd
in
gs fo

r N
axo

s, T
O
N
U
S
 P
E
R
E
G
R
IN
U
S
 h
as fo

cu
sed

 o
n
 th

e m
o
st im

p
o
rtan

t m
ilesto

n
es o

f early 

W
estern

 m
u
sic in

clu
d
in
g th

e first m
u
sic in

 fo
u
r sep

arate p
arts (L

éo
n
in
 &
 P
éro

tin
 –
 S
acred

 M
u
sic fro

m
 N
o
tre-D

am
e C

ath
ed
ral 

8
.5
5
7
3
4
0
), th

e first-ever o
p
era, A

d
am

 d
e la H

alle’s m
ed
iaeval m

u
sical (L

e Jeu
 d

e R
o
bin

 et d
e M

a
rion

 8
.5
5
7
3
3
7
), th

e first co
m
p
lete 

p
o
lyp

h
o
n
ic M

ass an
d
 P
assio

n
 settin

gs (T
h
e M

a
ss of T

ou
rn

a
i 8
.5
5
5
8
6
1
), m

o
tets an

d
 M

ass m
o
vem

en
ts b

y th
e m

u
sical go

d
fath

er o
f 

th
e R

en
aissan

ce, Jo
h
n
 D
u
n
stab

le (S
w
eet H

arm
o
n
y 8

.5
5
7
3
4
1
), an

d
 a b

ran
d
-n
ew
 realizatio

n
 o
f th

e first E
n
glish

 h
ym

n
b
o
o
k
 fro

m
 

1
6
2
3
 –
 H

ym
n
s a

n
d
 S

on
gs of th

e C
h
u
rch

.  T
O
N
U
S
 P
E
R
E
G
R
IN
U
S
 h
as also

 m
ad
e a u

n
iq
u
e im

p
act o

n
 th
e p

o
p
u
lar C

h
ristm

as 

m
ark

et w
ith

 T
h
e N

a
xos B

ook of C
a
rols –

 co
m
m
issio

n
ed
 b
y K

lau
s H

eym
an
n
 o
f N

axo
s an

d
 p
u
b
lish

ed
 b
o
th
 as a C

D
 (8
.5
5
7
3
3
0
) an

d
 

as a caro
l-b
o
o
k
 in
 p
artn

ersh
ip
 w
ith

 F
ab
er M

u
sic (IS

B
N
 0
-5
7
1
-5
2
3
2
5
-0
; 0
-5
7
1
-5
2
3
2
7
-7
).  

 T
O
N
U
S
 P
E
R
E
G
R
IN
U
S
 w
as fo

u
n
d
ed
 w
h
ile d

irecto
r A

n
to
n
y P

itts w
as stu

d
yin

g u
n
d
er D

r E
d
w
ard

 H
iggin

b
o
tto

m
 at N

ew
 C
o
llege, 

O
xfo

rd
, an

d
 early years saw

 rep
eated

 to
u
rs ab

ro
ad
 in
 th
e L

o
w
 C
o
u
n
tries, as w

ell as tw
ice featu

rin
g o

n
 th

e cu
lt C

D
 jo
u
rn
al 

U
n
k
n
o
w
n
 P
u
b
lic.  T

h
e n

am
e ton

u
s p
eregrin

u
s is tak

en
 fro

m
 an

 an
cien

t p
lain

ch
an
t p
salm

 to
n
e d

atin
g b

ack
 to
 Jew

ish
 litu

rgical 

so
u
rces lin

k
ed
 to
 th
e P

asso
ver, an

d
 h
en
ce th

e L
ast S

u
p
p
er.  T

h
is ch

an
t h
as a d

ifferen
t startin

g-n
o
te in

 each
 h
alf, so

 w
as called

 th
e 

“w
an
d
erin

g to
n
e”, an

d
 also

 gain
ed
 th
e n

ick
n
am

e o
f to

n
u
s n

o
vissim

u
s, th

e “n
ew
est to

n
e”.  T

O
N
U
S
 P
E
R
E
G
R
IN
U
S
 co

m
b
in
es th

ese 

tw
o
 ch

aracteristics in
 a rep

erto
ire th

at ran
ges far an

d
 w
id
e fro

m
 th
e en

d
 o
f th

e D
ark

 A
ges to

 sco
res fresh

 fro
m
 th
e p

rin
ter, an

d
 h
as 

an
 in
terp

retative ap
p
ro
ach

 th
at is b

o
th
 au

th
en
tic an

d
 h
igh

ly o
rigin

al.   

  A
n
to
n
y P

itts w
as b

o
rn
 in
 1
9
6
9
 an

d
 san

g as a b
o
y in

 th
e C

h
ap
el R

o
yal, H

am
p
to
n
 C
o
u
rt P

alace.  H
e w

as an
 A
cad

em
ic S

ch
o
lar an

d
 

later H
o
n
o
rary S

en
io
r S

ch
o
lar at N

ew
 C
o
llege, O

xfo
rd
 an

d
 grad

u
ated

 in
 1
9
9
0
 w
ith

 F
irst-C

lass H
o
n
o
u
rs in

 M
u
sic –

 in
 th
e sam

e 

year h
e fo

u
n
d
ed
 th
e en

sem
b
le T

O
N
U
S
 P
E
R
E
G
R
IN
U
S
.  H

e w
o
rk
ed
 at th

e B
B
C
 fro

m
 1
9
9
2
 to
 2
0
0
5
, b
eco

m
in
g a S

en
io
r P

ro
d
u
cer 

fo
r B

B
C
 R
ad
io
 3
, an

d
 w
as aw

ard
ed
 th
e R

ad
io
 A
cad

em
y B

T
 A
w
ard

 in
 1
9
9
6
 an

d
 th
e P

rix Italia in
 2
0
0
4
.  S

in
ce 2

0
0
5
 h
e h

as tau
gh
t 

co
m
p
o
sitio

n
 at th

e R
o
yal A

cad
em

y o
f M

u
sic in

 L
o
n
d
o
n
 w
h
ere h

e is cu
rren

tly S
en
io
r L

ectu
rer in

 C
reative T

ech
n
o
lo
gy. 

 A
n
to
n
y h

as b
een

 co
m
p
o
sin

g sin
ce h

e can
 rem

em
b
er an

d
 h
is m

u
sic h

as b
een

 p
erfo

rm
ed
 in
 W

igm
o
re H

all an
d
 W

estm
in
ster 

C
ath

ed
ral in

 L
o
n
d
o
n
, th

e C
o
n
certgeb

o
u
w
 in
 A
m
sterd

am
, an

d
 th
e P

h
ilh
arm

o
n
ie K

am
m
erm

u
sik
saal in

 B
erlin

.  H
e h

as b
een

 

co
m
m
issio

n
ed
 b
y, am

o
n
g o

th
ers, th

e B
erlin

 R
ad
io
 C
h
o
ir, C

am
b
rid

ge V
o
ices, th

e C
lerk

s’ G
ro
u
p
, th

e E
d
in
gto

n
 F
estival, E

u
ro
p
ean

 

C
h
am

b
er O

p
era, K

in
g’s C

o
llege L

o
n
d
o
n
, th

e L
o
n
d
o
n
 F
estival o

f C
o
n
tem

p
o
rary C

h
u
rch

 M
u
sic, N

ew
 C
h
am

b
er O

p
era, th

e O
xfo

rd
 

F
estival o

f C
o
n
tem

p
o
rary M

u
sic, S

ch
o
la C

an
to
ru
m
 o
f O

xfo
rd
, th

e S
w
in
gle S

in
gers, an

d
 th
e C

h
o
ir o

f W
estm

in
ster C

ath
ed
ral.  

F
ab
er M

u
sic selected

 tw
o
 o
f h
is sco

res to
 lau

n
ch
 th
e N

ew
 C
h
o
ral W

o
rk
s series, an

d
 also

 p
u
b
lish

 T
h
e N

a
xos B

ook of C
a
rols an

d
 h
is 

4
0
-vo

ice m
o
tet X

L
.  H

is n
ext m

ajo
r p

ro
ject is an

 o
rato

rio
 Jeru

sa
lem

-Y
eru

sh
a
la
yim

 w
h
ich

 is sch
ed
u
led

 fo
r reco

rd
in
g in

 th
e au

tu
m
n
.  
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